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Aldjamdro  Mesa«  Tho  Artist  and  Iltunanltarian* 
h»  W«  Rodenberg* 

In  all  th«  Now  World  thoro  is  no  laoro  Intoresting  flguro  In  work 
for  tho  blind  than  Alejandro  Mesa  of  Mexioo  City.  Conoort  pianist « able 
oos^oserf  author^  linguist*  oduoator*  organisor—this  blind  man  at  tho  age 
of  forty  is  unique  as  an  artist*  and  unique  as  a humanitarian* 

Just  as  politioal  Mexioo  has  of  late  asstnned  dignity  among  nations* 
so  philanthropio  Mexico  is  asserting  itself*  Ck>nquerors  carried  away  the 
gold  of  the  Asteos*  but  there  remains  under  tho  surface  of  this  "Land  of 
Perpetual  Spring"  an  abundance  of  precious  ores*  So*  beneath  tho  surface 
of  insurrections*  there  has  alimys  been  a fine  metal  of  culture  and  talent 
in  the  land*  Now  Mexioo  is  at  peace  with  herself*  and  elsewhere  in  the 
world  there  is  oocBoparative  oalm*  A deoade  of  confusion  has  passed*  In  the 
present  tranquility  there  eiaerge  a new  intelligence  and  humanity  'vdiioh 
escape  nationalities  and  seek  e^ryWhere  to  iq>lift  mankind*  International 
efforts*  suoh  as  eonferenoes  and  congresses*  are  now  no  longer  as  of  yore 
merely  lntemational«~th<^  are  universal*  UaXtera  international  may  ooncem* 
by  strict  definition*  only  two  nations,  whereas  matters  universal  ride 
across  all  boundaries*  Ho  longer  may  we  say  that  inland  means  Grreat 
Britain  or  that  the  United  States  means  America* 

Certainly  the  universal  leaven  has  been  at  work  in  Mexioo*  It  a»y 
be  doubted  that  anyone  anywhere*  as  far  back  as  1928*  penned  better  lines 
than  did  Mr*  Mesa  in  the  following*  to  inspire  united  efforts  among  workers 
for  the  blind! 

"It  is  the  purpose  of  the  Association  Ignacio  Trigueros  to  act  as  a 
factor  in  the  world  movement  for  tho  betterment  of  the  sightless  by  extending 
ovtr  activities  into  other  cotmtries  iq»on  the  basis  of  an  international  and 
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friendly  oO"Operation»**«»«we  feel  that  the  work  for  the  blind  should  not 
be  a looal  or  national  mtter«  but  a world  cause  in  which  all  organisatiozis 
should  act  according  to  the  same  principles*” 

Alejandro  Mesa  was  bom  in  1691  in  the  Mexioan  State  of  Lower  Calif- 
ornia* Due  to  an  illness  at  the  age  of  sewn  he  lost  his  sight*  and  six 
years  later  ho  was  sent  to  the  National  Cohool  for  the  Blind  at  Mexico  City* 
At  that  tine  the  institution  was  already  over  half  a century  old*  having 
been  fottnded  in  18^  by  the  great  Mexioan  philanthropist*  D*  Ignacio 
Trigueros*  Several  years  after  the  founding*  the  institution  was  taken 
over  by  the  government*  The  braille  systtsn  was  introduced  during  the 
eighties*  Ikit  we  find  that  at  the  age  of  nineteen  Alejandro  Mesa  yielded 
to  his  hi^ier  aspirations  and*  with  the  aid  of  his  faiaily*  continued  his 
studies  privately*  feeling  th&t  the  institution  oould  not  answer  his  needs* 

Ee  became  a pupil  of  Prof*  Bermejo*  director  of  the  National  University 
Conservatory  of  Music*  Under  Prof*  Bermejo  he  studied  piano*  proving  himself 
such  an  apt  pupil  that  the  distinguished  teacher  wrote  of  him  as  follows! 

”When  I accepted  Alejandro  Mesa  as  a pupil*  his  talents  were  already 
known  to  me*  and  hence  I was  not  surprised  at  his  rapid  progress  whioh 
culminatsd  in  a brilliant  public  career*  The  recitals  'sdiioh  he  consequently 
gave  exceeded  in  quality  and  n\naber  those  given  by  most  of  the  best  pianists 
of  the  land*  1 was  exceedingly  gratified  to  discover  his  inspiration  for 
oon^osing  and  his  oapaoity  to  assimilate  the  principles  of  advanoed  musical 
science*” 

Mesa  stiidled  ccaaposition  under  Emanuel  M*  Ponce*  a composer  of  inter- 
national repute*  The  talented  ptpil  believed  in  his  own  artistic  powers* 

His  musioal  individuality  asserted  itself  In  a fine  eclecticism  and  he 
cultivated  a consoienoe  for  musioal  truthfulness*  not  alwe^s  a tendency  with 
young  oomposers*  In  a short  time  he  was  oosposing  works  of  nwmy  different 
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kinds*  This  versatility  of  oomposition  has  reoeivad  speolal  notice*  His 
works  range  from  the  light  to  the  serious » from  olassloal  to  nodem«  and 
from  popular  to  symphonic*  His  first  attenq>ts  were  with  sinple  subjeots* 
suoh  as  drawing-room  pieoes  for  piano*  But  it  appears  that  ambition  soon 
led  him  onward*  ^cnae  of  his  orchestrations  of  sacred  songs  have  been 
performed  on  solemn  public  occasions* 

Among  his  more  pretentious  works  are  the  “Andante  for  Piano  and 
Strings"  sdiioh  marked  his  successful  entrance  to  the  higher  sphere  of 
ooB^>ositionf  the  "Symphonie  PoeHm  for  Orchestra"  and  the  "llexican  Rhapsody 
for  Piano  and  Orchestra"  which  in  1926  he  submitted  successfully  in  the 
Pan-American  Union  musical  competition* 

He  possesses  a remarkable  intuition  which  semos  idkolly  to  replace 
his  want  of  sight*  This  fact  was  strikingly  dememstrated  in  his  syn- 
chronism of  the  three  cinema  views,  "A  Sight  of  Love",  "Resurrection", 
and  "The  Yankee  Clipper",  the  music  of  which  equals  that  written  by  any 
sighted  Gosposer* 

His  pieces  for  piano  include  all  the  descriptive  forms— songs  vrith- 
out  words,  romances,  fantasias,  barcaroles,  minuets,  waltzes,  scherzos,  etc* 
Among  his  drawing-room  pieces  are  such  numbers  as  "Love  Dream",  "Endearment 
at  Twilight",  and  "The  Little  Duchess*"  Some  of  his  popular  songs  (translated) 
are,  "Daybreak  is  Near",  "Under  the  Shade  of  the  Palms",  "Come  Out  to  the 
Baloony",  "You  VSere  % Oreat  Hope",  "Like  Dry  Leaves",  "Orange  Blossom  Nose- 
gay", and  "When  I Think  You  Love  Me*"  The  for<i^st  artists  of  Mexico  have 
made  Victor  reoords  of  some  of  the  foregoing  pieoes,  and  the  Victor  magazine, 
"La  Voz  de  Su  Amo",  in  an  article  entitled,  "A  Distinguished  Personality  in 
the  Mexican  Musical  World",  published  the  following  state(ment8t 

"In  the  constant  desire  of  the  Victor  Company  always  to  be  in  the 
vanguard  of  zausioal  enterprise,  an  exclusive  oontraot  has  been  made  with 
Alejandro  Meza,  the  <nainent  Moxioan  pianist  and  oosqzoser*  This  Inq^rtauit 
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Aoqulsltion  is  a ©peat  triun^h  for  Victor*" 

In  1926  J4r*  Mesa  -risited  relatives  in  Chioago  and  while  there  broad- 
cast a mnabcr  of  programs  in  v^ioh  ho  feattirod  his  own  condos  it  ions* 

In  his  booklet*  "Natalia  von  Schenk",  written  in  1922  after  the 
death  of  "the  angel  of  oeroy  to  the  blind  of  Mexico",  Alejandro  Mesa  proved 
himself  a litterateur  of  force*  fine  humanitarian  sympathies  and  exceptional 
vision  in  matters  pertaining  to  work  for  the  blind*  In  it  he  draws  a vivid 
and  inspiring  picture  of  the  life  and  work  of  this  German  woman,  who,  seek- 
ing health,  left  Germany  first  to  settle  in  Texas  and  finally  to  locate  in 
the  vernal  climate  of  the  southern  capital,  there  to  devote  her  time  and 
wealth  to  the  unfortunate  of  Mexico*  She  was  a devoted  friend  and  ooim- 
selor  of  Hr*  Meza*  His  gifts  of  thought  and  e:^re8sion,  so  apparent  in  the 
biography  of  Miss  Sohenk,  are  likewise  manifest  in  his  wide  oorrespondenoe 
in  Spanish,  English  and  Esperanto* 

So  we  o<me  to  that  side  of  I4r«  Meza*s  natiire  which  is  his  interest  in 
the  welfare  of  his  fellow-blind*  For  a number  of  years  he  has  been  secretary 
of  the  Ignacio  Triguoroa  Association  for  the  Blind,  which  is  the  only  organiza- 
tion of  its  kind  in  Mexico*  His  Ideals  for  the  eduoation  and  general  uplift 
of  the  blind  called  forth  his  best  energies,  and  already,  throu^  his  efforts, 
the  work  of  the  Association  has  extended  Itself  throughout  I^iexioo  and  even 
into  other  Latin-Amerloan  lands*  A printing  plant  lias  been  installed,  a 
library  oommenoed,  and  a magazine  issued,  while  oth€0*  work  is  being  inaugu- 
rated* In  1925  Mr*  Mesa  began  aotive  piropaganda  for  the  blind  by  radio 
broadoasts  from  Mexico  City* 

To  persons  Blindiana  outside  of  Hexioo,  Alejandro  Meza  is  quite 
often  thou^t  of  as  the  inventor  of  the  Meza  reform  method  of  braille  musio 
notation  whioh  he  announced  in  1920*  He  proposed  two  novel  features*  The 
first  of  these  related  to  the  writing  of  ohorde*  Intex*val-slgns  ware  to  be 
dispoeed  of  entirely  and  replaced  by  actual  notes  written  in  the  eighth-note 
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form  in  th«  lowor  Thus*  the  chord  of  C urould  read*  the  note  -?alue 

for  C*  trill-algn  (representing  E*  the  third  Internal),  and  the  cteocato 
eign  (representing  0,  the  fifth  lnter”va.l)* 

It  is  a most  interesting  obsermtlon  that  the  method  of  iwltlng 
intermla  .jtust  dosoribed  Is  a practical  one  for  the  writing  of  harmony 
exercises.  Y/ith  ease  one  may  thus  follow  melodloally  any  one  of  the 
written  voices  1?y  reading  notes  actually  written.  One  needs  only  to 
illustrate  this  usage  by  writing  e^jpoflmentally  a series  of  simple  chords* 
and  he  will  realize  the  value  of  this  practice. 

The  second  novel  feature  of  the  proposed  reform  was  the  writing  of 
hand-over-hand,  or  note-*over-aote  (more  nearly  resembling  staff  than  bar- 
over-har)  so  placing  the  right-hand  notes  slightly  to  the  right  of  the  left- 
hand  notes  below,  that  the  rwading  finger  of  the  right  hand  and  tJmt  of  the 
left  hand  might  move  along  the  parallel  of  lines  and  read  the  entire  score 
sizmltaneously* 

It  is  a strange  coincidence  that  at  the  same  time  that  this  method 
was  being  worked  out  in  Mexico  City,  bsT-over-bar  was  being  experimented 
with  in  Jacksonville*  The  Mexican  proposition,  if  adopted,  would  have 
meant  the  changing  of  a large  nmaber  of  signs— trill,  turns,  staccato,  etc.— 
which  radical  alterations  would  in  time  make  obsolete  all  existing  libraries 
of  music*  Had  Mr*  Meza  appeared  on  the  scene  sereral  years  earlier  and  had 
he  not  had  the  disadvantages  of  location  and  limitwi  eqvdpment,  his  reforms 
would  probably  have  received  more  serious  and  wide  consideration.  However, 
through  Mr.  Meza’s  excellent  judgment  and  fairmindedness,  Mexico  has  endorsed 
wltho\at  reserve  the  findings  of  the  Paris  conference. 

Hhat,  th«i,  shall  we  say  is  the  message  we  may  read  from  the  record 
of  Mr*  Meza’s  career?  It  Is  the  evincing  of  personality  whether  or  no*  Each 
of  us  may  not  have  within  himself  minuets,  romanoes,  sys^honles,  powers  of 
brilliant  sxeoution,  inventive  ability,  gift  of  pen,  humanitarian  bent. 
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phlloiophioal  ooDiphroheiiai  on»  and  a aano  \xrge  for  univorsal  prograss  as 
has  Ur*  Mesa*  oaoh  of  us  l:uis  dorraanw  within  himself  some  beautix\d 

thought « some  melody,  some  untrained  or  unlooeed  oapaolty  for  great 
service,  avialting  the  magio  touch  of  will  and  energy*  Alejandro  lleza^s 
Message,  therefore^  is  that  of  self^^eaipression* 
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